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I have recently been thinking about an
exhibition or series of exhibitions that
would look at the impact of certain cul-
tural practices on a generation of art-
ists close to mine. It was probably trig-
gered—amongst other things—by the
recent death of the social network Sky-
blog, launched in December 2002 and
shut down on the 21st of August 2023. For
people born in the early 'gos in France,
Skyblog was an important space for
expressing oneself as a teenager. Pre-
ceding MySpace (2003), Facebook (2004),
Tumblr (200%7) and Instagram (2010), it
not only allowed teens to share imag-
es, but also writing, comments, and the
customization of the said blog (notably
color-wise).

Skyblogs worked hand in hand
with MSN Messenger (1999-2014), both
platforms enabling the development of a
certain online aesthetic that centered on
emojis, image-collages, over-ornamen-
tation and saturated gifs. As the use of
mobile phones was also spreading and
text-messaging culture shaped a new
language, MSN and Skyblogs gave space
for it to expand, so much so that words
became sculptural. Looking back at it,

tions (1999) fully but I think what I am
saying is somewhat close and informed
by its content). However, that occu-
pation didn’t happen overnight. It oc-
curred gradually as experiments were
made possible, and with the help of a few
guidinglights and fellow travelers: from
Buffy the Vampire Slayer and Jean Genet
to RuPaul and Elsa Dorlin. It might seem
like a strange collage of references but I
remember at the age of 18 articulating
the necessity to consider Lady Gaga and
Gilles Deleuze on the same playing field.
To make philosophical thinking pop.
Meaning, to make it fill stadiums. And
to consider pop culture as a holder of its
own philosophical substance. I felt both
the need for our conceptual artillery to
be crafted at another scale and the neces-
sity to think through pop culture.
‘Whether in his poetry, sculptures or
drawings, references to pop culture of-
ten make an appearance in Tarek’s works.
The shape of some of the weapons in Un-
Sfinished Sentencell (2020) was inspired by
some featured in Xena: Warrior Princess
(1995-2001). For his solo exhibition at the
Migros Museum in Zurich (BLISS, 2024),
several works referenced components
from late ’gos series or anime: Pending
(to Karim) (2024) was the blown-up ver-
sion of Phoebe’s pendulum in Charmed

the reference” or trying to fill a bour-
geois pleasure inrecognizing sameness.

Indeed, Tarek’s work is busy with
belonging and difference (and belonging
in difference). Meaning that his aim—if
thereisreallyafixed one—isn’tto fill the
gaps to provide reassurance, but to en-
large them, and provoke instability, the
fall. As such, references aren’t anchors
but spades, arrows, tongues, horns, tails,
and wings (which are parts of Tarek’s
cosmology of appendices). His recent
turn towards drawing as a daily prac-
tice could come across as a rupture, but
it appears to give other modes of trans-
lation to the ideas and intuitions embod-
ied in his poems, videos, performances,
sculptures, and installations: we can
easilyrecognize some figures or shapes
thatare part of Tarek’s vocabulary. In the
temporality of their production, draw-
ings also become a journaling exercise.
Assuch, theycould be seen as the natural
cycle of experiments started with Sky-
blogs, MSN and Tumblr.

They could also be likened to just
“exercises”, meaning physical exercises.
One drawing, titled Heavy Existential
Questions (2025), shows an arm without
much of a body holding a weight whose
top somehow looks like a mushroom.
Two arrows and the indication “This

Tarek

what was then deemed kitsch and naive
canberecognized as pure invention and
poetry.

As a form of public-private diary,
Skyblogs, MSN, and the like also played a
role in the precarious crafting of identity
at the margins of the normative. French
researcher Oriane Deseilligny wrote in
her 2009 essay Pratiques d’écritureadoles-
centes:lexempledes Skyblogs*(Teenagers’
writing practices: the Skyblogs case): “In
the background of blogs and these writ-
ing exercises, the construction of identity
isat play—one that usesthe mediumasa
means of mediation between oneself and
oneself, but even more so as a mediation
between oneself and others.” That being
said, because the language to speak—
and exchange—about precarious iden-
tities in teenage culture was lacking, it
could only happen “in the gaps.”

So on one hand we had the prolifera-
tion of platforms that enabled a new kind
of semi-public journaling to emerge. On
the other there was a missing vocabulary.
The hunt was on for a language to come
in the crevasses of mainstream culture.

I am seeing in Tarek Lakhrissi’s
practice the occupation of a space shaped
by this very tension, which makes it not
purposefully but inherently gueer (I'm
not a specialist of José Esteban Munoz
and actually never read Disidentifica-

(1998-20006), while a large-scale purple
horned head had been partly inspired
by the ghost and poison type Pokémon
(created in 1995) Gengar. The first time I
saw pictures of GayAngelland Gay Angel
17 (both 2021), I couldn’t help but think of
both Isaac Julien’s Looking for Langston
(1989) and Cardcaptor Sakura’s Kero
(1998-2000). Tarek’s first poetry book’s
title fantaisie finale (2019) is also an oper-
ation (translation/reversal) on the popu-
lar videogame’s name.

In an interview given in 2015 to 7%e
Hollywood Reporter, Lady Gaga speaks
of director, writer, and producer Ryan
Murphy in these now infamous terms:
“Talented, brilliant, incredible, amaz-
ing, show-stopping, spectacular, never
the same, totally unique, completely not
ever been done before, unafraid to refer-
ence or not reference, put it in a blender,
shit on it, vomit on it, eat it, give birth to
it.” As amodus operandi, the second half
of the quote looks like it could be applied
to Tarek’s practice, since, as much as he
references pop culture, his work is also
shaped by literary figures such as Mo-
nique Wittig, Jean Genet, and Kaoutar
Harchi (to name but a few). It also feels
important tounderline that the referenc-
ing is never just a mere quote. They go
through a certain transformative pro-
cess. In the end, it’s not about “finding

‘Way” point towards a movement (up-
wards). At the bottom of the weight can
be read “Weight” and to its right “27 kg.”
In the bottom right portion of the draw-
ing, circled, appears the title of the work
“Heavy Existential Questions” in black
and bold. Just below, in blue, demurely,
is noted: “At the gym.” Tarek confessed
to me that he was currently obsessed
with both going to the gym and an es-
say penned by Kathy Acker in19g3 titled
Against Ordinary Language: The Lan-
guage of the Body—which coincidently is
an attempt at a diary practice (initially
failed). I haven’t had the time to properly
sitwith the text and take distance with it
but one sentence struck me as a power-
ful one to conclude, where she describes
bodybuilding’s purpose as “to come face
to face with chaos, with my own failure,
or a form of death.” Bodybuilding not to
fill in the body but to create more holes
in life.
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