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For the first edition of Paris+ by Art Basel, NıCOLETTı is 
delighted to present a solo exhibition of newly 
commissioned artworks by French artist Josèfa Ntjam (b. 
1992, Metz). Inspired by Afrofuturism, natural history and 
science-fiction, Ntjam’s practice combines sculpture, 
installation, photomontage, performance and film, in 
which she uses the method of assemblage – of images, 
words, sounds, and stories – to deconstruct hegemonic 
discourses on origin, identity and race.  

At Paris+ par Art Basel, Ntjam presents a new series of 
photomontages printed on ChromaLuxe panels, a 
material that allows for images to be infused directly onto 
coated metal sheets. Made of archival photographs, 3D 
scans of objects and microscopic views of organic 
materials, Ntjam’s photomontages conjure an opulent 
universe in which, collapsing the micro and the macro, 
documentations of historical events and representations 
of ancient African deities merge with a vast array of 
abstract cellular shapes and aquatic elements.  

In the group of works presented at Paris+, Ntjam 
specifically evokes the story of feminine figures who have 
participated in independence movements in Africa, as 
well as political dissidents involved in anti-racist 
organizations in Europe and the United States. By 
juxtaposing images drawn from her family archives with 
portraits of political figures such as American political 
activist Angela Davis (b. 1944), Taytu Betul (1851–1918), the 
empress of Ethiopia who notably led wars against Italy in 
the 19th century, and French activist Assa Traoré, leader 
of the Truth and Justice for Adama (her brother, who died 
in police custody in 2016), Ntjam deconstructs the 
hierarchy between personal and collective history while 
drawing a parallel between the wars of independence in 
Africa and the resistance movements in which members 
of its diaspora continue to be involved today.  

This non-linear perception of history and geography is 
reinforced by the conflation of historical events with 
images of micro-organisms, whereby Ntjam makes 
analogies between molecular processes of division, 

coagulation, proliferation – e.g. the human blood 
coagulation system –, and the micro-organizations that 
spread within disparate cells of society to infiltrate and 
contaminate dominant political bodies.  

Shown within an immersive setting comprising a 
sequence of wallpaper made of closeup images of Sauce 
Noire [Black Sauce] – a mix of roots, spice and oil used in 
Cameroonian cuisine –,  Ntjam’s photomontages will be 
accompanied by two sculptures made of 3D printed 
ceramic. Confronting the discourses of objective sciences 
with ancient beliefs and myths, the first sculpture is an 
autoportrait of the artist as a Sphinx, with her body 
composed of lion legs and a 3D scan of her face overhung 
by a range of mountains.  Entitled Mont Analogue, the 
sculpture is inspired by René Daumal’s eponymous novel, 
in which a group of adventurers climbs a mountain on a 
surreal continent, where they hope to enter in 
communication with the hereafter.  

The second sculpture is a totem devoted to the eternal 
cycle of time. In Dream’s Whisperer (2022), Ntjam takes 
inspiration from the tables that the Incas used to grind 
grains, alluding to the permanent transformation and 
rebirth of natural elements. Decorated with a lion’s head 
sticking a snake tongue, the base of the sculpture holds a 
cylindric trunk adorned with flowers, jellyfish and human 
hands dissolving into water drops. The top represents 
Mami Wata, a voodoo figure and fish-woman divinity 
venerated in much of Africa, where she can be 
alternatively represented as a monster, a mermaid, a 
dangerous woman or a saviour.  

Reflecting upon ideas of fluidity, hybridity and mutation, 
the two sculptures complement a display in which Ntjam 
speculates on the possible interconnectedness between 
historical mechanisms, natural organisms and molecular 
processes, diving into the microcosmic to capture the 
sparkling textures of personal and collective memories.  
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BIOGRAPHY 

Josèfa Ntjam is an artist, performer and writer whose practice combines sculpture, photomontage, film and sound. 
Gleaning the raw material of her work from the internet, books on natural sciences and photographic archives, Ntjam uses 
the method of assemblage – of images, words, sounds, and stories – to deconstruct hegemonic discourses on notions of 
origin, identity and race. Her work weaves multiple narratives drawn from investigations into historical events, scientific 
functions and philosophical concepts, to which she confronts references to African mythology, ancestral rituals, religious 
symbolism and science-fiction. These apparently heterogeneous discourses and iconographies are marshalled together in 
an effort to re-appropriate History while speculating on not-yet-determined space-time(s) – interstitial worlds where 
systems of perception and naming of fixed (id)entities no longer operate. From there, Ntjam composes utopian 
cartographies and ontological fictions in which technological fantasy, intergalactic voyages and hypothetical underwater 
civilizations become the matrix for a practice of emancipation that promotes the emergence of inclusive, processual and 
resilient communities. 

Josèfa Ntjam was born in 1992 in Metz, France, and currently lives and works in Saint-Étienne, France. She studied in 
Amiens, France, Dakar, Senegal (Cheikh Anta Diop University) and graduated from the École Nationale Supérieure d’Art, 
Bourges, France (2015), and the École Nationale Supérieure d’Art, Paris-Cergy, France (2017).  

Ntjam’s solo and duo exhibitions include Underground Resistance – Living Memories, The Photographer’s Gallery, London, 
UK (2022); and we’ll kill them with love…, CAC La Traverse, Alfortville, FR (2022); Molecular Genealogies, NıCOLETTı, 
London, UK (2021) and Allegoria, duo show with Kaeto Sweeney, Hordaland Art Center, Bergen, NO (2019).  

Ntjam’s work and performances have been shown in international museums and institutions, including Centre Pompidou, 
Paris, FR; Stedelijk Museum, Amsterdam, NL; Palais de Tokyo, Paris; Musée d’art moderne et contemporain MAMC+, Saint-
Etienne, FR; WIELS, Brussels, BE; MUCEM, Marseille, FR; Fondation Calouste Gulbenkian, Lisbon, PT; Africamuseum, 
Tervuren, BE; Cincinnati Contemporary Arts Center, US; Radius CCA, Delft, NL; Frac Nouvelle-Aquitaine MECA, Bordeaux, 
FR; MuCAT – Musée des Cultures Contemporaines Adama Toungara, Abidjan, IC; Agnes Etherington Art Centre, Kingston, 
Ontario, CA (2021); MAMA, Rotterdam, NE (2020); 15th Biennale de Lyon, MAC Lyon, Lyon, FR (2019); and Arnolfini, Bristol, 
UK (2019).  

Her upcoming projects include a site-specific commission at Centre Pompidou, Metz, as part of the group exhibition Les 
Portes du possible. Art & science-fiction (2022); a solo exhibition at FACT, Liverpool (2022–23), and a solo exhibition at 
NıCOLETTı, London, UK (2023).  

Ntjam is a member of Paris-based art & research collective Black(s) to the Future: blackstothefuture.com 

Ntjam’s work is part of a number of private and public collections, including Fonds d’art contemporain – Paris Collections, 
FR; FRAC MECA Nouvelle-Aquitaine, Bordeaux, FR; FRAC Auvergne; FRAC Alsace, Sélestat, FR; Fondation Villa Datris, 
L’Isle-sur-la-Sorgue, FR; EIB Institute, Luxembourg; and Artothèque de Strasbourg, FR.

http://blackstothefuture.com












Dream’s Whisperer is a ceramic sculpture taking the form of 
a totem evoking ideas of regeneration and cyclical time. The 
bottom part is inspired by the tables that Incas used to grind 
grains, alluding to the permanent transformation and rebirth 
of natural elements. Decorated with a lion’s head sticking a 
snake tongue, the base of the sculpture holds a cylindric trunk 
adorned with flowers, jellyfish and human hands dissolving into 
water drops. The top represents Mami Wata, a voodoo figure 
and fish-woman divinity venerated in much of Africa, where 
she can be alternatively represented as a monster, a mermaid, 
a dangerous woman or a saviour. Comprising a potion that 
can be used to prepare our bodies for resistance and future 
revolts, Dream’s Whisperer invites viewers to a ritualistic 
contemplation on ideas of f luidity, hybridity and mutation. 

DREAM’S WHISPERER, 2022

Josèfa Ntjam, 
Dream’s Whisperer, 2022. 
Ceramic sculpture, potion, 130 x 60 cm.
Installation view: and Xe�MM kJMM them MoWe, solo exhibition at CAC 
La Traverse, Alfortville, FR (2022). Photo: Rachael Woodson. 



Josèfa Ntjam
Dream’s Whisperer, 2022 
Ceramic sculpture, potion 
130 x 60 cm

O/ )OL%



Josèfa Ntjam
Dream’s Whisperer, 2022
Other angle



Josèfa Ntjam
Dream’s Whisperer, 2022
Side angle



Mont Analogue & L'Aleph, 2022

Made of 3D printed ceramic and resin, Mont Analogue is a sculpture 
taking the form of an autoportrait of Ntjam as a Sphinx, with her 
body composed of lion legs and a 3D scan of her face overhung by a 
range of mountains. The title, Mont Analogue, refers to René 
Daumal’s eponymous novel, in which a group of adventurers climbs 
a mountain on a surreal continent, where they hope to enter in 
communication with the hereafter.

Here, Ntjam appropriates Daumal's story to represent herself with a 
web of mangrove roots spreading from her head to form a chain of 
mountains. Made of several parts, the sculpture evokes the form 
and function of totems which, unlike monuments that are 
traditionally made of a single block to convey feelings of 
immutability, give the impression of interlocking montages of 
singular elements and symbols, open to a constant process of 
de/reconstruction.  

From the physical sculpture, Ntjam created L'Aleph, an NFT based 
on the 3D model of Mont Analogue. L'Aleph has been made in 
collaboration with NAX, and it will be  launched during Paris+ by Art 
Basel, through a special event organized by Edward Mitterrand 
(Cramer + Mitterrand Advisory) on 19 October. Please, contact us 
for more information on the event.

Mont Analogue is still being produced and will be unveiled at Paris+. 
The photographs below are the 3D renderings of the sculpture that 
will be used to create the NFT.









Josèfa Ntjam, 
L'Aleph, 2022. 
3D model of Mont Analogue, made by Josèfa  Ntjam 
Studio and NAX



Josèfa Ntjam, 
L'Aleph, 2022. 
3D model of Mont Analogue, made by Josèfa  Ntjam 
Studio and NAX
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JOSÈFA NTJAM – CV 

b. 1992, Metz, FR 
Lives and works in Saint-Étienne, FR

EDUCATıON 

2017 DNSEP, ENSAPC Paris-Cergy, FR 
2016 ISAC, Institut Supérieur des arts et des cultures, 
Université Cheikh Anta Diop, Dakar, SN 
2015 DNAP, ENSA Bourges, FR 
2012 ESAD Amiens, FR 

SOLO AND DUO EXHıBıTıONS 

2022 
Paris+ Art Basel, art fair with NıCOLETTı, Paris, FR 
(forthcoming) 
FACT (Foundation for Art and Creative Technology), Liverpool, 
UK (forthcoming) 
Underground Resistance – Living Memories, The 
Photographers’ Gallery, London, UK, as part of Open Space, a 
programme of Augmented Reality (AR) developed for Soho 
Photography Quarter 
and we’ll kill them with love…, CAC La Traverse, Alfortville, FR  

2021 
Molecular Genealogies, NıCOLETTı, London, UK 

2019 
Allegoria, duo show with Kaeto Sweeney, Hordaland Art 
Center, Bergen, NO 
Up in the Clouds qui dit Bleu, duo show with Shirley Bruno, 
Galerie Bastide Projects, Marseille, FR 

GROUP EXHıBıTıONS 

2022 
Les Portes du possible. Art & science-fiction, Centre 
Pompidou, Metz, FR (forthcoming) 
Around Video, art fair with NıCOLETTı, Lille, FR  
Millefleurs, Moly-Sabata, Sablons, FR  
La Descente, Confort Moderne, Poitiers, FR  
Carte blanche à Julie Crenn, Frac Centre Val-de-Loire, 
Orleans, FR  
Drift Art & Dark Matter, Art Museum, University of Toronto, CA 
Who Speaks for the Oceans?, Mishkin Gallery, New York, US 
Globalisto: A Philosophy in Flux, MAMC, Saint-Etienne, FR 
Toucher terre, Fondation Villa Datris, L’Isle-sur-la-Sorgue, FR 
EUROPA, Oxalá, Fondation Calouste-Gulbenkian, Lisbon, PT 
and Africa Museum, Tervuren, BE  
Breaking Water, Cincinnati Contemporary Arts Center, 
Cincinnati, USA 
total climate part 1: the infinitesimal and the mobile, 
NıCOLETTı, London, UK  
Emotions are Oceans: Bringing Water to Life in the 
Encroaching Desert, Radius CCA, Delft, NL  
MEMORIA: Recits d’une autre histoire, MuCAT - Musée des 
Cultures Contemporaines Adama Toungara, Abidjan, IC 
STRP Festival, Eindhoven, NL 

Chasseur de tempêtes, curated by Alice Bonnot at Porta 33, 
Madeiras, PT and CAC Passerelle, Brest, FR 
Silent Spring, curated by Lena Fliessbach, Galerie im 
Körnerpark, Berlin, DE 
Perspectives #02, FRAC Alsace, FR 

2021 
EUROPA, Oxalá, MUCEM, Marseille, FR 
MEMORIA: récits d’une autre histoire, Frac Nouvelle-Aquitaine 
MÉCA, Bordeaux, FR 
Drift: Art and Dark Matter, residency and exhibition at Agnes 
Etherington Art Centre, Kingston, Ontario, CA (in collaboration 
with the Arthur B. McDonald Canadian Astroparticle Physics 
Research Institute and SNOLAB) 
La profonde alliance, Le Parvis, Tarbes, FR 
I’VE SEEN THINGS YOU PEOPLE WOULDN’T BELIEVE, FRAC 
Corsica, Corte, FR 
Face Value, IMPAKT, Utrecht, NL 
Art-o-Rama, art fair with NıCOLETTı, Marseille, FR 
Animal Kingdom, Âme Nue, Hamburg, DE  
Alternating Currents, Parallel Circuits, Teheran, IR 
Transport Commun, Collection Société Générale, Paris, FR 
Through the Mesh: Media, Borders and Firewalls, NeMe Arts 
Center, CY 
Live Works Summit, curated by Simone Frangi and Barbara 
Boninsegna, Centrale Fies, Dro, IT 
Cairotronica, Cairo Electronic and New Media Arts, Cairo, EG  
Afropixel#8, Kër Thiossane, Dakar, SN (online) 

2020 
Anticorps, Palais de Tokyo, Paris, FR 
Paysages alentour, Centre Georges Pompidou, Paris, FR 
Risquons-Tout, Wiels, Brussels, BE 
Climate Knowledges, MAMA, Rotterdam, NL 
Croyances, curated by Jeanne Mercier, Institut des cultures 
d’Islam, Paris, FR 
to Thomas, curated by Sasha Pevak & Lucas Morin, Centre 
d’art Ygrec–ENSAPC, Aubervilliers, FR 
I have done things here I couldn’t do elsewhere, curated by 
Indira Béraud & Thomas Guillemet, Wrong Biennale, 6B, Saint-
Denis, FR  
Overkill festival, Rotterdam, NL (online) 
Festival des gestes de la recherche, Grenoble, FR  

2019 
15th Biennale de Lyon, MAC Lyon, Lyon FR 
Feminism, Gender, Resistance – Act 3, Arnolfini, Bristol, UK 
L’Univers chiffoné, curated by Manon Klein, Galerie Paris-
Beijing, Paris, FR 
Bac à Sable / Été Indien(s), street festival curated by Margaux 
Bonopera, Arles, FR 
Get Up, GENERATORprojects, Dundee, Scotland, UK 
Bootleg, organised by DOC!, Paris, in New York, USA 

2018 
Futuribles, Artothèque de Strasbourg & FRAC Lorraine, 
Strasbourg and Metz, FR 
Vitry Museum Headshop, with the collective Black(s) to the 
Future, curated by Karima Boudou, MAC VAL, Vitry-sur-Seine, 
FR 
Sang Roses Aligné.e.s, curated by LePli, Laboratoire BX, 
Bordeaux, FR 
Émancipation, with Sean Hart, Le Couvent, Marseille, FR 
Prix Orisha, Prix pour l’art contemporain, Paris, FR 



                                                                                                                                                                                                                   
Fantôme-s Resistant-e-s, Galerie L'inattendue, Paris, FR  
Medium(s), Hasard Ludique, Paris, FR 

2017 
Let Us Reflect Film Festival, Chapelle Saint-Jacques, Saint-
Gaudens, FR 

PERFORMANCES 

2022 
Oceanic Imaginaries, curated by Stefani Hessler, Stedelijk 
Museum, Amsterdam, NL  

2021 
I am nameless, La Bati, Mamco, Geneva, CH 
Hidden Histories, curated by Sara Alberani and Valerio Del 
Baglivo (The Institute of Things to Come), Museo Nazionale 
Romano, Roma, IT  
Festival Parallèle 11, Marseille, FR 

2020 
Aquatic Invasion, performance as part of ‘La Manutention’, 
Palais de Tokyo, Paris, FR 
I am nameless, part of the exhibition Paysages alentour, 
Centre Georges Pompidou, Paris, FR 
Partitions, curated by Christian Alandete, Fondation 
d’entreprise Pernod Ricard, Paris, FR 

2019 
100% Villette, La Villette, Paris, FR 
Fictions for the Rise of the Other Worlds, KLIMA Magazine, 
Umwelt PR, Paris, FR 
Printemps de l’Art Contemporain, Rond-Point Projects, 
Marseille, FR 
Aller Parla, Staged reading with Romain Noël, CIPM, Marseille, 
FR 
Futurs Pluriels, Sciences Po University, Paris, FR 
Medium(s), with the collective Black(s) to the Future, curated 
by Mawena Yehouessi, La Box, Bourges, FR 
#WEFRAC, with Julien Creuzet, FRAC Caen, Caen, FR 
Josèfa Ntjam / Romain Noël - #1 aller parla, with Romain Noël, 
cipm (centre international de poésie marseille), Marseille, FR 

2018 
Hilolombi #2, Le Salon, Paris, FR 
Hilolombi #2 Et si nos corps en forme de gouttes côtoyaient 
les étoiles, as part of the exhibition Assignation à Résidence, 
63 rue Louise Michelle, Bobigny, FR 
LIQUEURS, as part of the cycle Eau Palimpseste, curated by 
Mawena Yehouessi for the exhibition La pluie a rendu cela 
possible (…) by Julien Creuzet, Bétonsalon, Paris, FR 
Paris Ass Book Fair (reading), with EEAPES, Palais de Tokyo, 
Paris, FR 
Habiter l’Exposition (reading), CNEAI, Magasins Généraux, 
Pantin, FR 
Nous ne sommes pas le nombre que nous croyons être, 
curated by Tarek Lakhrissi & Lucas Morin, Cité Internationale 
des Arts, Chaire arts & sciences, Bétonsalon, Paris, FR 
Abyssal (reading), as part of the exhibition Nos Fôrets 
Abyssales, The Cheapest University, CAC, Brétigny, FR 
#CONVERGENCES (reading), with the collective Black(s) To 
The Future, GFR, Pont Riquet, Paris, FR 

Nuit Blanche pour Khiasma (reading), with the collective 
Black(s) To The Future, Espace Khiasma, Les Lilas, FR  
La Pensée du tremblement (reading), Les Grands Voisins, 
Galeries Jeune Création and ENSAPC YGREC, Paris, FR 

SOUND WORK  

Jackie Wang and Josèfa Ntjam, ‘Atteindre le sentiment 
océanique’, Palais de Tokyo, January 2021: https://
soundcloud.com/palais-de-tokyo/atteindre-le-sentiment-
oceanique?
utm_source=www.nuitsnoires.com&utm_campaign=wtshare&
utm_medium=widget&utm_content=https%253A%252F%25
2Fsoundcloud.com%252Fpalais-de-tokyo%252Fatteindre-le-
sentiment-oceanique 

Josèfa Ntjam, ‘Quantum Mecanic, composition sonore et 
texte’, Palais de Tokyo, 2020: https://soundcloud.com/palais-
de-tokyo/josefa-ntjam-quantum-mecanic?in=palais-de-
tokyo/sets/josefa-ntjam 

Josèfa Ntjam, ‘Venus, composition sonore et texte, 2020’, 
Palais de Tokyo, 2020: https://soundcloud.com/palais-de-
tokyo/josefa-ntjam-venus-composition?in=palais-de-tokyo/
sets/josefa-ntjam 

CURATORıAL PROJECTS 

2017  
Festival Black(s) to the Future #2, Petit Bain and La Colonie, 
Paris, FR 

2016 
Qu’est-ce qu’un Fantôme, Qu’est-ce que la Résistance?, part of 
Fantôme-s Résistant-e-s public programme, Galerie 
L'inattendue, Paris, FR 

2015 
Le Regard Ethnographique, ENSA Bourges and the University 
of Tours, Bourges and Tours, FR 

2014 
Traveling Féministes, ENSA Bourges, Bourges, FR 

AWARDS 

2020 Prix AWARE (nominated), Paris, FR 
2018 Prix Orisha (nominated), Paris, FR 

RESıDENCıES 

2021  
Villa Albertine, Los Angeles, USA 
Drift: Art and Dark Matter, Agnes Etherington Art Centre, 
Kingston, Ontario, CA 
Maison de la Poésie, Rennes, FR  

2020  
SPACE IS NOT THE PLACE, FRAC Caen, FR 
Le Bel Ordinaire, Pau, FR 



                                                                                                                                                                                                                   
2019  
Veduta, Mostra de Givors, as part of the 15th Biennale de Lyon, 
Lyon, FR  
Triangle-Astérides, Marseille, FR 

2018  
Rehearsing Afrofuturism, Zentral, Basel, CH 

RESEARCH GROUP 

Black(s) to the Future, member, Paris, FR 
KAFAR, committee member, Paris, FR 
Dérèglement(s), Co-organiser, Strasbourg University, 
Strasbourg, FR 

PUBLıC COLLECTıONS 

Fond d’art contemporain – Paris Collection, FR 
FRAC MÉCA Nouvelle-Aquitaine, Bordeaux, FR 
FRAC Auvergne, Clermont-Ferrand, FR 
FRAC Alsace, Sélestat, FR 
Fondation Villa Datris, L’Isle-sur-la-Sorgue, FR 
European Investment Bank Institute (EIB), Luxembourg City, 
LUX 
Artothèque de Strasbourg, Strasbourg, FR 

BıBLıOGRAPHY  

By Josèfa Ntjam 

2020  
Josèfa Ntjam, ‘Danse macabre des oublié.e.s’, in Le CNAP, ‘La 
nouvelle adresse’, February 2020, print. 

2019  
Josèfa Ntjam, ‘I AM NAMELESS’, in KLIMA, Issue 2, December 
2019, print. 
Josèfa Ntjam, ‘I AM NAMELESS’, in Speaker Speaker, Issue 2, 
published by Gentian Meikleham, Norway, NO  
Josèfa Ntjam, ‘Divi-nation 3.0’, in ARCADE MAJEUR 
(collective publication). 

2018 
Josèfa Ntjam, ‘Plantes en révoltes’, in EAAPES, 2018, print. 
Josèfa Ntjam, ‘On the top of the mosq’, illustration in 
Afrocyberfeminisms #4, 2018. 
Josèfa Ntjam, ‘Abyssal’, in Les Éditions Oparo, Issue 2: 
‘Extrapolations’, 2018, print. 

On Josèfa Ntjam 

2022 
Bintou Simporé, ‘Néo Géo spécial depuis le Musée d’Art 
Moderne et Contemporain de Saint-Étienne, pour le 
lancement de l’exposition “Globalisto. Une Philosophie en 
Mouvement”’, in Radio Nova, September 2022, online: https://
www.nova.fr/news/neo-geo-special-depuis-le-musee-dart-
moderne-et-contemporain-de-saint-etienne-pour-le-
lancement-de-lexposition-globalisto-une-philosophie-en-
mouvement-194099-05-07-2022/  

‘From deep sea to deep space: the arborescent thoughts of 
Josèfa Ntjam’, interview by Caroline Honorien, in Paris+ par 
Art Basel, September 2022, online: https://
parisplus.artbasel.com/stories/josefa-ntjam?lang=fr  

Europa Oxalà (exhibition catalogue), ed. Katia Kameli, Aimé 
Mpane Enkobo. Royal Museum for Central Africa, Tervuren, 
2022. 

‘Il y a quelque chose de viscéral dans les abysses’, interview by 
Clémentine Labrosse, in Censored no. 06, April 2022, pp. 80–
85, print. 

Guillaume Benoit, 'JOSÈFA NTJAM – CAC LA TRAVERSE, 
ALFORTVILLE', in Slash Paris, 25 February 2022, online: 
https://slash-paris.com/articles/josefa-ntjam-cac-la-traverse-
alfortville 

Onarretetout, ‘and we'll kill them with love... exposition de 
Josèfa Ntjam au Centre d'art contemporain La Traverse 
d'Alfortville (94)’, in Paper Blog, 20 March 2022, online: https://
www.paperblog.fr/9661992/and-we-ll-kill-them-with-love-
exposition-de-josefa-ntjam-au-centre-d-art-contemporain-la-
traverse-d-alfortville-94/ 

2021 
Raquel Villar-Pérez, ‘The Tide is Turning’, in British Journal of 
Photography, Issue 7903: ‘Humanity & Technology’, June 2021, 
print and online: https://www.1854.photography/2021/06/
josefa-ntjam-on-heroes-authenticity-and-the-power-of-
infiltration/  

Will Furtado, ‘Josèfa Ntjam: Dissolving the Separation Between 
Human and Non-human’, in Contemporary And, 26 May 2021, 
online: https://contemporaryand.com/magazines/josefa-
ntjam-dissolving-the-separation-between-human-and-non-
human/ 

Didier Arnaudet, ‘Memoria: récits d'une autre histoire’, in Art 
Press, June 2021, print. 

Emmanuelle Jardonnet, ‘Art-O-rama, un grand bol d’art avant 
la reprise’, in Le Monde, 30 August 2021, online: https://
www.lemonde.fr/culture/article/2021/08/30/art-o-rama-un-
grand-bol-d-art-avant-la-reprise_6092774_3246.html  

Marie-Elisabeth De La Fresnaye, ‘Art-O-rama 2021, une 15ème 
édition exceptionelle!’, in 9Lives Magazine, 31 August 2021, 
online:  
https://www.9lives-magazine.com/77793/2021/08/30/art-o-
rama-2021-une-15eme-edition-exceptionnelle/  

Matthieu Jacquet, ‘Les 8 rendez-vous artistiques de la rentrée 
à ne pas manquer’, in NUMERO, 27 August 2021, online: 
https://www.numero.com/fr/art/expositions-rentree-georgia-o-
keeffe-artorama-absalon-apichatpong-weerasethakul-
arcimboldo-centre-pompidou 

Alexandre Crochet, ‘ART-O-RAMA 2021, Unie Édition Adaptée 
à la crise’, in The Art Newspaper, July-August 2021, print. 

L. Ayu Saraswati, ‘Ethereality at the edge of social media’, in 
StillPoint, Issue 008 ETHER,  August 2021, online: https://
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